AP Studio Art: Drawing, 2-D, and 3-D
Syllabus

Overview

We usually have only a few AP Studio Art Students each year and for this reason the AP classes are at the same time as the other advanced art classes.  Even so these classes are still quite small and allow the teacher to give each student a lot of individual attention.  When possible it is preferable for both the AP Studio Art Drawing and 2-D portfolios to be offered with Drawing II-IV and for the AP Studio Art 3-D course to be offered with Sculpture II-IV. 

 Each AP Studio Art student receives a handbook created by the teacher.  This helps keep the students organized, focused and on schedule. The handbook includes a student contract, a copy of the latest AP Studio Art Course Description, inventory sheets for each of the three sections of the portfolio, self-evaluation sheets, peer evaluation sheets, nine weeks reviews, course timelines, school calendar, and additional information about each section of the portfolio (breadth, concentration, and quality).  The handbook allows students to work ahead and to work more independently with the teacher’s role being more like the role of an advisor.5 Though at times all of the AP students for a given portfolio may have the same assignment it is just as likely that each student will have a different assignment based on what will best fill out each individual portfolio. We often start out the same but as the year progresses students become increasingly independent in their work making each portfolio unique to each student. 

Students are expected to work at home at least as much as they do in class as this is the only way that they can complete the amount of work required for these courses.  Most assignments are started during class and eventually taken home to be finished.  Students generally are working on more than one assignment at a given time.

Students use a sketchbook to develop their ideas, which is useful in documenting their development along the way. Students are encouraged to find multiple solutions for the same artwork to explore new ways of working.5

Students are encouraged to study the work of other artists and emulate the way other artists work with media, composition, or ideas. To get them started in this direction they are often given assignments in their sketchbooks at the beginning of the year to seek out artists that they admire for how they work with things such as color, space or form. This is when we usually work on the Breadth section and this helps students develop the habit of using the work of other artists in ways that can aid them in their own growth. These assignments may vary for each student depending on what may help broaden their experiences.7

Students formally reflect on and critique each work of art in a self-evaluation.  These are found in their individual handbooks. They also have group critiques especially if they feel stuck about the direction to proceed for a given assignment.  At the end of each nine weeks there is a review of the entire portfolio. Each student lays out the artworks for their portfolio keeping the sections separate. We look for strengths and ways to improve the portfolio overall. Part of this review is oral and part of it is through written reflections in the handbook. Each nine weeks the students select pieces that will be designated as their quality pieces. These change as the year progresses. This process helps remind the students to consider this section as they are working on other sections.6

Description of Courses

All:

This is an intense studio art course that over time helps students gain confidence and proficiency in their use of design concept, informed decision-making, the use of a variety of art media, and the development of meaningful works of art.  All three portfolios involve the development of three components for the portfolio: Quality, Concentration, and Breadth. 1, 5

Students are expected to maintain artistic integrity and do not copy the work of other artists or copy from published sources though these materials may be used as reference materials when direct observation is not possible. Students learn to recognize what constitutes plagiarism. Students are told that as they select their Concentration theme that it must involve things that can be observed from direct observation. Most of the Breadth assignments also are done through direct observation. By focusing on a lot of direct observation for the assignments students build confidence in themselves and develop the habit of creating original works.7

Drawing Portfolio:

Students will  produce a portfolio of work with a minimum of 24 art works that satisfies the Quality, Concentration and Breadth sections of the AP Studio Art Drawing Portfolio.1

2-D Portfolio:

Students will produce a portfolio of work with a minimum of 24 art works that satisfies the Quality, Concentration and Breadth sections of the AP Studio Art 2-D Portfolio.1

3-D Portfolio:

Students will produce a portfolio of work with a minimum of 18-20 art works that satisfies the Quality, Concentration and Breadth sections of the AP Studio Art 3-D Portfolio.1

Unit Information

Semester 1:

The first semester is spent working on the Breadth Section through assignments that are more teacher-directed at the beginning and less so as students near the end of this section. At the start of the year students bring in works of art they have already completed and some are considered for inclusion in the Breadth Section of the portfolio.  Drawing and 2-D Portfolio students generally must complete 6 to 7 works of art per nine weeks. 3-D Portfolio student complete 4-5 works per nine weeks.1

Typical Drawing Portfolio Breadth assignments include: charcoal study of geometric forms from direct observation, color study of simple forms from direct observation, apply Cubism to a still life, perspective drawing using atmospheric perspective and two point perspective, drawings of reflective surfaces, portraits created from direct observation, working with white on a black paper, exploration of a variety of color schemes, color used as an impressionist artist, contour drawing, gesture drawing.  Some assignments stress detailed observation, while others are expressive, or abstract. Lots of different kinds of media are explored and students must demonstrate competence with a wide variety of design considerations such as space, focal point, unity, proportion, and movement.1, 4

Typical 2-D Portfolio Breadth assignments include: tessellations, exploration of a variety of color schemes, black/white design, package design for a candy store, cut paper design, an image created with magazine colors, collage, an illustration for a book or story, CD cover design, metamorphic sequence, exploration of digital photography including manipulation of photos in Photoshop, optical illusions, silk screen, photography of manipulated natural environments and batik.1, 4

Typical 3-D Portfolio Breadth assignments include: abstraction of objects found in nature, clay bust, salt block carving, wooden reed form with rice paper, assemblage, cast relief design, design of overlapped and repeated object, slab built forms, coil built forms, installations and cardboard forms.1,4

At the end of each nine weeks from among the works created the student identifies pieces that they might consider for their Quality section. Throughout the semester the student is reminded of what is required for this section and encouraged to keep this in mind as they work on their Breadth pieces.1, 2, 5
Midway through the second nine weeks the students should have all of their Breadth assignments completed and should select their Concentration theme. There are several ways to accomplish this, one of which is to begin with a long brainstormed list that is narrowed to a more complex theme by combining several themes. All three of the portfolio courses use a similar process to select the theme. The student selects media for how well they can express the ideas presented though they are also encouraged to try new media. I require that there be some aspect of the theme that the student can observe directly or photograph personally.5 The first Concentration pieces are completed before the end of the first semester.

Semester 2:

The second semester focuses on the Concentration section, which is more self-directed than the Breadth section. 1, 3, 5

At the end of each nine weeks from among the works created the student identifies pieces that they might consider for their Quality section. Throughout the semester the student is reminded of what is required for this section and encouraged to keep this in mind as they work on their Breadth pieces.1, 2, 5

We begin to photograph the work the first weeks of january as many students also would like to make additional slides or CD ROMs to send off to schools for consideration for scholarships. We are now using a digital camera and having the slides made though a website on the inter-net. Students are shown how to shoot their images and prepare them for the inter-net. 5

Textbooks / Course Materials

There is not a textbook for this class though there are many art technique, history, and design books in the classroom.  There are also a lot of art magazines. Some of these are directed more toward techniques and others contain reviews of contemporary artists. We also have access to the internet  and a printer. Our library has additional materials such as DVD’s and Videos about many artists. 9

The only supply item the student generally must provide is a small sketchbook.  A wide variety of quality art materials are on hand for students to select from.8

Requirements (Curricular and Resource) 
1. The course promotes a sustained investigation of all three aspects of portfolio development -- quality, concentration, and breadth -- as outlined in the Course Description or Studio Art poster throughout the duration of the course. (Note: The body of work submitted for the portfolio can include art created prior to and outside of the AP Studio Art course.) 
2. The course enables students to develop mastery (i.e., "quality") in concept, composition, and execution of drawing, 2-D design, or 3-D design. 
3. The course enables students to develop a body of work investigating a strong underlying visual idea in drawing, 2-D design, or 3-D design that grows out of a coherent plan of action or investigation (i.e., a "concentration"). 
4. The course teaches students a variety of concepts and approaches in drawing, 2-D design, or 3-D design so that the student is able to demonstrate a range of abilities and versatility with technique, problem-solving, and ideation (i.e., "breadth"). Such conceptual variety can be demonstrated through either the use of one or the use of several media. 
5. The course emphasizes making art as an ongoing process that involves the student in informed and critical decision making. 
6. The course includes group and individual student critiques and instructional conversations with the teacher, enabling students to learn to analyze and discuss their own artworks and those of their peers. 
7. The course teaches students to understand artistic integrity as well as what constitutes plagiarism. If students produce work that makes use of photographs, published images, and/or other artists' works, the course teaches students how to develop their own work so that it moves beyond duplication. 
8. The school ensures that each student has access to art materials and resources necessary to meet the standards for the portfolio he or she chooses to submit. 
9. The school ensures that each AP Studio Art classroom has at least some of the following types of instructional materials that support the formulation of a creative problem and its comprehensive investigation: art books, periodicals, slides, reproductions, and digital images.
